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A pamphlet discovered in London. Whats the Trichur 
connection? 


George Kalandia, Professor, 
director of the Art Palace of 
Georgia, discovered a rare 
pamphlet of a Silent Film titled 
‘Leila — The Star of Mingrelia’, 
preserved in the British 
National Museum, London, a 
few years ago. 





What is the connection of this discovery to? 1. Public Domain and Open Access? 2. Indian Silent Cinema 
3. Forgotten Trichur connection? 


Copyright and Open Access. 


e Every creative work is covered by Copyright - Allows creator ‘rights’ to monetize for 
a certain number of years, after which the work, turns into the ‘public domain’. 
e Traditional ‘Copyright’ is geographic based. - Terms vary depending on kind of works 


e In India, ‘Copyright’ of a film is 60 years. 
‘Digital media’ and ‘Internet’ have made ‘physical media’ and ‘geography redundant’. 
Creates equal ‘access’ for anyone. Anyone can ‘access’ and ‘contribute’. The ‘cycle’ 
continues. 

e This system is very much helpful and encouraging for ‘Indian Silent Film Era 
research’ - around 90 to 100 years ago - 

e Copyright of contemporary documents/media, would very much have expired. 


Challenging existing storylines - Marthanda Varma 
(Silent Film) 


e Marthanda Varma, a silent film, contextually Malayalic, is the second 
Malayalam film, after Vikathakumaran. 

e twas involved in a copyright dispute, as the producer made the film without 
seeking appropriate rights. 


‘MARTHANDA VARMA was not censored ? 


P.K. NAIR LIGHT OF ASIA - SURESH CHABRIA, ASHISH 
RAJADHYAKSHA, VIRCHAND DHARAMSEY 
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‘And had it been submitted for censorship, some of the 
titles with their indirect reference to the national 
movement would probably have led to difficulties, as 
well' - LIGHT OF ASIA 





Re-writing History, based on emerging evidences? 


e Reputed historians - not ‘right’ or ‘wrong’ - Treat them as the accepted 
narrative, because ‘unseen’ records have not yet emerged. 

e ‘History should be re-written, based on emerging newer evidence and 
imporantly, it should be contested and challenged, and when a new 
consensus, emerges, then, subsequent portions of the history, should be 
re-written, and the process should continue’ = R.Balakrishnan, Keezhadi 
Archival Research 


Challenging an accepted consensus? 


1. Cana popularly acception notion with regard to film history, for several 
decades, be challenged? 

What is the contrary claim? 

What is the evidence to substantiate the claim? 

Is the evidence reliable? 

Is the evidence available in ‘the open space’ for it to be cross examined by 
other individuals/researchers, and therefore emerge at a common consensus, 
in re-writing portions of film history ? 


oo SS 


Challenging the consensus - ‘Marthanda Varma’ - Censored Twice ‘1933’ and ‘1935’ 


© Travancore State had a censor policy. First Travancore Certificate #1 was ‘Speed king’, originally censored in Bombay. 
° Vikathakumaran is issued Travancore Certificate number 63. 
e Marthanda Varma certificate not once, but issued twice, in 1933 and 1935 ( or atleast re-certified cert number, based on original certificate 


issued) - 
e No formal ‘censor board’ existed, but film censors were done. Job of the POLICE department - Issued based on Malayalam Calendar, at 
times. 
e Significance of the /08 - Edavom Malayalam year 1108 ( approx - mid 1933). 
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Challenging the Consensus - The First Kiss - Marthanda Varma 


i 
source references. 


Release [edit] 


The First Kiss - ‘Marthanda Varma’ - Wikipedia Entry - Lack of reliable primary 


The movie was released through Shri Rajeswari Films in 1933 at Capitol theatre,!©! Thiruvananthapuram of Thiruvithaankoor. The movie ran into copyright problems during its release with the publishers of the 
novel in that period, Kamalalaya Book Depot!'°] and was withdrawn from screenings after its opening day, following a court order marking the first copyright case!"'l jn the Indian film industry and literature 
publishing of Kerala. The print of film was under the custody of Kamalalaya Book Depot until 1974, when the National Film Archive of India negotiated and acquired the same.!7] 





A print of film, which is the only silent film of south India fully available as of now is preserved!"4! at the National Film Archive of India (NFAI), Pune. The film was reportedly shown at the 1994 Film Festival of 
Kerala.!5] In 2011, this film was screened at the "Filka" International film festival in Thiruvananthapuram. 
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e A Throw of Dice (1929) and Prameela Arjuna (1930) feature 


kissing and suggestive scenes. Both released before Marthanda 
Varma. 


Challenging the Consensus - Conclusion 





1. Early Talkie cinemas (1930s) evolved from contemporary stage an 
drama. The emphasis was mainly on ‘dialogue’. 35th Qetok = 48 
2. The Silent cinemas made in India, were influenced by contemporary Dear Sir / Madam 
English films. The emphasis was on ‘expression’. ie “he tances ie te eS reece 
3: They feature suggestive scenes, kissing scenes, frontal nudity and me be cates ae Caria gins Tobe 
even violence. This seems to have been a very common feature in picture depicts clearly the experiences of human life in 
most Silent Era films. prperees was completed at a great 
4. South Indian Silent films have been lost. But print material survives. We heartly desire the public will enccurage us 
Use it. in our novel enterprise. 


F : ; . Rours faithfully, 
5. Challenging any consensus, is therefore possible only if, the wun ware ee 


contemporary public domain documents are available digitally and 
are accessible, over the internet. 

6. Locking it up in physical format, or restraining access to already 
digitized material, immensely discourages genuine film research. 





ANMMBJDIOA MANAIADWISOS MUA MaIl\G4> 


7. The NFAI has recently obtained portions of silent era films like - s 
‘Bilwamangal’ and ‘Madhabi Kankan’ from Cinematheque. These are VIKATHAKUMARAN 1930 Pamphlet Source 
not available to the general public - online. remains unknown. 


8. Bringing out access to such kind of material online, will help us dig 
out information about forgotten indviduals like K.A.Davies, whose 
contributions to the South Indian Silent Cinema’ industry were vital. 


No financier/no Producer = No Film? 


e Most of film history remembers people who technically directed the film - JC 
Daniel, Raghupathi Prakash, PK Raja Sandow etc 
Or who acted in the film - YV Rao, Sulochana, Vilochana, ‘Battling’ mani etc. 
Infrastructure builders - The people who funded are largely forgotten. 
Swamikannu Vincent of Coimbatore - Variety Hall ; Raghupathi Venkiah - 
Gaiety Theatre - ‘Star of the East’ studios are documented. 
In Modern day kerala, Jos Kattukaran - exhibition ; 
JC Daniel - Chellangad Gopalakrishnan - Vikathakumaran 
Forgotten pioneer - K.A.Davies. 


K.A. Davies - The Rediscovery of a forgotten film producer 


K.A Davies born in 1893 

Lawyer - Practiced in Madras, and later in Trichur. 

Financier - Banking institutions - Early associations with ‘South 
Indian Bank’, ‘Kshemavilasam company’, ‘Indian Insurance and 
Banking co’ - 

e Enters the Touring cinema business - Runs ‘Kunjappu Cinema’ - 
Connected with Aurora film corporation, Calcutta. 

e Partners with Brother K.A.Francis, to start ‘Exhibitors film 
Service’ - defacto distribution arm of ‘General Pictures 
Corporation’, Madras - Branches : Bombay, Calcutta and 
Colombo. 

e One of the main financial investors, along with K.A.Francis in 
‘General Pictures Corporation’ - Connected to A.Narayanan, 
face of the company. 

e The Nattukottai Chettiar community started funding early Tamil 
talkies, but in the Silent film era, film financing was scarce. 
Possibly, if Davies didn’t invest, General Pictures Corporation’ ( 
second largest film production studio of South India, may not 
have existed). 

e Davies was also a distributor/exhibitor of early Tamil Talkie films 
in the 1930s. 





A.Narayanan 








Kunh(j)appu Anthony Davies 
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Born: 9—5—1893. 
Died: 23—9—1957, 
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Publications - Sudinam Magazine, a weekly anglo- vernacular - Kshemodayam Press. 
Sadhu - a weekly anglo vernacular ( along with brother K.A.Francis) - Kshemodayam Press. 


Passed away in 1957. 


Connection to the Pamphlet ? 






Leila - The Star of 
Mingrelia’, 
newspaper AD - 
available online at 
archive.org - 
Anyone can now 
‘search’, ‘ access’ 
and ‘study’ these 
material, available 
online. 


‘Leila - the Star of Mingrelia’ was produced by General 
Pictures Corporation - K.A.Davies was one of the main 
financial investors. 

It is the longest silent film made in India - made in 2 parts - 
20,000 feet - 2 censor certificates. - Perspective - 
Vikathakumaran is only 7000 feet. 

Contrary to popular belief - The Film was a financial 
disaster. 

Talkies were coming - Getting the film rights and made on a 
lavish scale. - General Pictures corporation’ winds up. 

But, can we get access to this pamphlet? - To study about 
the film, davies and more. No, we cannot. (or) can we? - 
Conversation with a private Researcher - | have 400 
pamphlets. Leila - Star of Mingrelia’ is with me. But, he 
wants to publish a 4 volume book, with a publishing budget 
of 80 Lakhs. Will it happen (or) not? 


Conclusion - Preservation - Archives and Future Access 


mouse, UNampion ree1s 
(K.G.F.) 


Phoenix Talkies, Pondicherr 
8 Kunhappu Cinema, ichur 
9 Majestic Cinema, Trichur 


10 City Touring Talkies, Trichur 

11 Sharda Cinema, Trichur 

12 Varthen Talkies, Trichur 

13 Giri Ram Talkies, Erode 

14 Oriental Talkies, Salem 

15 Coronation Talkies, Madura 

16 Lakshmi Talkies, Bangalore 

17 Lakshmi Talkies, Tinnevelly 

18 Variety Hall Talkies, 
Coimbatore 


19 New Imperial Talkies, 
Oorgaum (K.G.F.) 


BROWSE SEARCH 


Kapati Aarakshakaya 


RENT $1.49 > Watch Trailer 


List of Cinema 
Theatres, 
published in 1938 - 
available online. 
Anyone can cross 
verify, the source. 


SUBSCRIBE 


SIGN IN 





Kapati Arakshakaya’ - Oldest known surviving Srilankan 
film ( produced in India)- rented at 1.5 dollars per watch 


Keechaka vatham? Nataraja Mudaliar - 1916, 1917, 1918 or 1919 ?- No 
convincing primary records. 

Vikathakumaran? 1928 or 1930? No convincing primary record - only the 
pamphlet, whose source remains unknown. 

Preservation is the base for digitization - Good for storage in physical formats - 
Private Archives - Current donors - Preservation for hoarding - What about 
‘access’? - Accountability? 

The absurdity of ‘Pavalakkodi’ - Oldest surviving Tamil film - You need to pay 
2500 to 3000, to watch one time, all the way to Pune. 

Make raw material available in the online space - Newspapers, Magazines, 
Pamphlets, Film media, Audio media. Everything digital for access - Andhra 
Patrika Archives, Bombay Chronicle, Singapore Library Board, indiancine.ma, 
archive.org - Carl Malamud collaboration with physical archives, and bringing 
material to the online space. 

Physical archives should make ‘online access’ at a reasonable price point - 
vod.Ik. ( Rare Srilankan films are accessible at around 1 to 2 dollars - pay per 
watch - self - sustainable business models. 

Only this can give rise to interesting, alternate narratives of what happened in 
the South Indian Silent film era. 

Archival material for the future? Deposits going to unaccountable - Private 
Archives. 


THE MISSING FILM REELS OF TAMIL CINEMA 1916-2016 - Sugeeth Krishnamoorthy - 
2017 


e Expressing my views - Zero Budget - ‘self made’ documentary film using a mobile 
phone, and virtually no additional financial resources ( without any technical 
experience). 

e Documentary speaks about important Tamil films which were lost in its 100 year history 

e Role of ‘Open Access’ in making surviving films, available to the public. 

e Made possible only because of primary sources, available in the internet. 


THE 
MISSING 
FILM REELS 
OF TEAMIZH 
CINEMA 


(1916-2016) 
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